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          PRIVACY
          the state or condition of being free from being  
          observed or disturbed by other people and the 
          state of being free from public attention

People have been living together for ages. Being no-
mads, we used to move from one place to another, in 
the search of food, making a living, but at some point, 
we had to settle, thus started creating communities 
and learning to live together. This process was always 
in coexistence with the ability of individuals, secluding 
themselves from others. We call it – Privacy. And 
its importance, as an idea was changing, transfor-
ming with the passing of the time. The latest form of 
privacy, as we understand it today, is far too young in 
comparison to our evolution, more than that, it is only 
about 150 years old. From the tribal societies till the 
gilded age, people had different ideas about the public 
behaviors that nowadays can only be thought about 
in solitude. As the technology is becoming more inte-
grated in our everyday life and we are getting stuck in 
an age of technology, becoming parts of digital world, 
plus heading in the world, with the ever-growing de-
mographic explosion (by 2050, we will be at least an 
estimated nine billion people), apart from reaching the 
limits of our ecosystem, the importance of the privacy 
will have to be dealt with more care.
Ultimately, this book will be a brief walkthrough in 
several chapters of co-living, showing the importance 
of boarding houses in shaping the ever-changing 
transformation of the meaning of the privacy, questio-
ning the role that the technology is playing in different 
aspects of the private life and what possible methods 

can we use to utilize technology for reshaping the 
houses of the future in the sense of creating the micro 
privacies in the semiprivate apartments. More import-
antly, the upcoming pages, will be rejection of an idea, 
that “we will forgo privacy and return to our traditional, 
transparent existence” as a writer, researcher and 
educator Greg Ferenstein argues, in his post, from 
a book, about Silicon Valley’s Political endgame. As 
mentioned above, technological advance gives us all 
the reasons not to think so, as day-to-day basis, we 
are dealing with a loss of private data, and chaotic 
rise of the human population, uncontrollable growth 
of megacities in the poorest regions of the world, dic-
tates us that, a lot of space will have to be shared by 
different human beings, different personalities, and the 
place, where one can find solitude and quietness, will 
be harder to find, unless the politics change, so the 
areas are equally distributed between rich and poor. 
Humans will not abandon the idea of privacy, rather 
than, once again, will be transforming its shape, its 
meaning. Meanwhile finding the golden ratio between 
the private and public life, where the former might 
transform into a digitally created macro-space in the 
microenvironment will become important, as it will be 
visible at the end of this book. But, it is going to be just 
a suggestion, a snapshot of one point in an ongoing 
conversation, it is not meant to be a turning point, 
nor a lifetime theory. As new chapters of mankind 
are being written, every other idea is being tested, 
doubted and criticized, some withstand the flow of the 
time, others are just a staircase to a new, reinterpre-
ted step, that might build up the path, leading us to the 
answers, we are searching for.

INTRODUCTION



Img. 2: New Babylon - Constant
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NEW BABYLON

A Dutch historian and cultural theorist Johan Huizin-
ga mentions in his work the importance of the play 
element of culture and society, bringing to life the third 
possible mental and physical condition of humans, 
that have long forgotten how to play and became 
the slaves of the labor, of the system, that is usually 
ruled by the upper middle class, so called bourgeois. 
He starts his book: “A HAPPIER age than ours once 
made bold to call our species by the name of Homo 
Sapiens… hence modern fashion inclines to designa-
te our species as Homo Faber: Man the Maker. But 
though Faber may not be quite so dubious as sapiens 
it is, as a name specific of the human being, even 
less appropriate, seeing that many animals too are 
makers. There is a third function, however, applicable 
to both human and animal life, and just as important 
as reasoning and making namely, playing. It seems 
to me that next to Homo Faber, and perhaps on the 
same level as Homo Sapiens, Homo Ludens, Man 
the Player, deserves a place in our nomenclature.” 
(Huizinga, J, 1938,Homo Ludens, Foreword)

During the evolution of mankind, the concepts of 
privacy and the private space were changing, evol-
ving Different International group of architects, from 
different countries and movements, had their own con-
cepts about the privacy, as well as the essence of the 
living dwelling, let it be a room in the communal living, 
or a capsule. For the architects, who were oriented 
towards family traditions, like Kiyonori Kikutake, the 
living pods, were transforming into semi-public spa-
ces, for the ones like Kisho Kurokawa, the importance 
of treating a soul in independence and solitude, while 

also being connected to a bigger structure in the 
sense of society, was the rising point in his projects. 
In the patterns seen in the book “A Pattern Language” 
by Christopher Alexander, we see a few dwellings of 
shelters, where functions of architecture are broken 
down into individual patterns. The key pattern, based 
on the belief that ‘no one can be close to other people, 
if they do not often have the opportunity to be alone’ 
the writer relates to sociological studies as well as Vir-
ginia Woolf’s famous essay – A Room of One’s Own, 
that afterwards influences the name of the descri-
bed pattern. However, it has to be emphasized that, 
withdrawing and complete isolation to privacy from 
society, ‘has its own traps. As an example, we can 
bring the awareness by Situationist, of the ‘problem of 
an economic system based on isolation. According to 
Guy Debord, the key Situationist, “Isolation under-
pins technology, and technology isolates in its turn; 
All goods proposed by the spectacular system, from 
cars to televisions, also serve as weapons for that 
system, as it strives to reinforce the isolation of “the 
lonely crowd.” As Peter Senk points out, ‘according to 
Debord, isolation leads to alienation which results in 
the automation of the individual, who is no longer inte-
rested in his/her own desires, but yields completely to 
the market-driven false desires of the media-enforced 
spectacle.’ (Senk, P. 2017, p. 152) 
Although the Metabolist architect Kisho Kurokawa 
and leftist international organization of the Situationist 
International (SI) had different pivotal points, around 
which an architecture was revolving, at least, it has 
to be mentioned, that in both worlds, architecture had 
to be used as a tool for humans. This thoughts of 
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Situationist and their concept of the spectacle, where 
the advanced capitalism was criticized, as well as 
reawakening and pursuing authentic desires (htt-
ps://en.wikipedia.org/wiki/Situationist_International) 
stood as a primary means of counteracting already 
mentioned spectacle, with the help of the concepts 
like unitary urbanism (the theory of the combined use 
of arts and techniques as means contributing to the 
construction of a unified milieu in dynamic relation 
with experiments in behavior.(Internationale Situati-
onniste #1, 1958)) and psychogeorgraphy (conscious 
drift through the geographical environment, solely 
generated by the ‘emotions and behavior of indivi-
duals’(Debord G. 1955, Introduction to a Critique of 
Urban Geography)), and as a result, the world of New 
Babylon was born. 

New Babylon was an experimental project by the 
one of the most brilliant minds, a Dutch artist, writer 
and last, but not least, an architect Constant Anton 
Nieuwenhuys, better known as Constant. Transfor-
ming himself into an architect, he created the future 
world, for a future society, utopian lot would argue, the 
fact that he dismissed for a long time, till nearly the 

very end. The idea of Homo Ludens was an inspirati-
on for a lot of scholars and artists, Constant was not 
an exception, being one of the main formators of the 
European avant-garde “Cobra” movement in 1948, 
where the groups inspiration was coming from the 
children and their creativity. According to Constant 
“Experimentation was the symbol of an unfettered 
freedom, which was ultimately embodied by the 
children and the expressions of children”. (Baumgart-
ner, M. Klee and Cobra: A child’s play. pp59-60) It has 
to be also mentioned the way children perceive the 
privacy, how easy going and creative they are, with 
what extent and quality they manage to share the fun. 
All these aspects take the crucial role into creation of 
the New Babylon. Cobra is the beginning of a long 
journey, in the search of understanding the humanity. 
As next step, Constant takes part, into the develop-
ment of an equally important and future oriented or-
ganization “Situationist International”, where he takes 
a role of an architect, and he, with his ‘brother in arm’ 
- Guy Debord expand the Marxist theories, making an 
emphasis on “reawakening and pursuing authentic 
desires, experiencing the feeling of life and adventure, 
and the liberation of everyday life. (Plant, S. 1992, The 

Img. 4: Psychogeographical Maps - Ivan Chtcheglov
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Img. 4: Psychogeographical Maps - Ivan Chtcheglov

Most Radical Gesture, New York: Routledge) They 
started working on different concepts, constructing the 
new field of psychogeography, where with the effect 
of the geographical environment on the emotions and 
behavior of individuals were observed. The afteref-
fect was creating the idea of dérive, the drift - an 
unplanned tour through an urban landscape directed 
entirely by the feelings evoked in the individual by 
their surroundings, serving as the primary means for 
mapping and investigating the psychogeography of 
these different areas. (Guy Debord (1956) Theory of 
the Dérive) As Mark Wigley mentiones, it is to imagine 
drinking so much, that one would wake up after two 
days, and afterwards, recovering from the hangover, 
trying to map the journey he took and remembering 
all the places, that he unconsciously visited during the 
drunkenness, would be the secret reality – secret psy-
chological life of the city, not the artificial one on the 
maps. This idea brought into life the maps, in which 
the cities, countries, continents were interconnected, 
being everywhere and nowhere at the same time, and 
it is the way in which it very much resonates with the 
project that is the theme, we are going to speak about 
soon, and all this history of the journey is directed 

towards understanding it the best possible way. 
During this time, Constants lifetime project was taking 
the shape, and as interesting it might be, Guy Debord 
was the author of the name. That was the time, when 
the Dutch Artist was already building the models of the 
sectors for the project, when “one evening at the end 
of 1959, while looking at Constant’s latest construction 
in Gilbert’s (Steven Gilbert – sculptor and Constant’s 
collaborator) apartment in Paris, Debord came up 
with the name ‘New Babylon’.” (Wigley, 1998, p.31) 
Situationist International were extremely against the 
meaning of a classical role of architecture in everyday 
life, and they were waging a campaign against its 
functionalistic part, Le Corbusier was the designa-
ted enemy (Wigley, 1998) mostly because he would 
create the places to live, that we are all used for, the 
spaces, that he thought suited our everyday life, the 
idea, that was complete opposite to the one from Guy 
Debord and the other members of the movement: 
“Since Le Corbusier made his work an illustration 
and powerful instrument of action for the worst forces 
of repression, that work — of which certain teaching 
should nevertheless be integrated — will disappear 
completely. (Wigley, 1998) But it all started differently, 

Img. 5: The sectors of New Babylon. Physical model and collage - Constant
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on contrary, at the beginning the situationists invested 
everything in urbanism, and psychogeographic 
research was an example of that. They wanted to 
use urbanism as a weapon to “turn accidental playful 
qualities of urban existence into a whole new way of 
life.” (Wigley, 1998) But in 1959 the events change the 
trajectory, and Constant resigns. At this moment, he is 
already reshaping himself as an architect, taking parts 
in CIAM congress, with the help of Paris-based Hun-
garian architect Yona Friedman, becoming the part 
of the GEAM circle, and importantly participating in 
a major exhibition of ‘L’arhitecture Mobile’ in Amster-
dam, where New Babylon appears as one of the expe-
rimental projects, alongside the ones from Friedman, 
Paul Maymond, Frei Otto and Eckhard Schulze-Fielitz. 
During this time, he transforms from an artist, into a 
Hyperarchitect as Mark Wigley, the writer of proba-
bly the most important book about Constant and his 
work, mentions in several lectures. But the paradox 
is there: He uses architecture, against architecture, 
he used art to undo the art, an anti-art as one would 
say.  The most important part of the project was not to 
make lines, in the sense, where the line would mean 
dividing people into two groups: the ones inside and 
the others that were left outside. I.e. the line had to be 
drawn in a manner, that it could dissolve self-power of 
the violence. He was designing the biggest project in 
the history of the world, but at the same time, was re-
jecting the domination of architecture. The normal sca-
le was lost, and it meant producing a kind of mirage, 
because drawing this huge thing was impossible. The 
project’s rising point was an extreme hospitality, where 
nobody would be a stranger, the world of automati-
on, the world where Homo Ludens, freed from labor, 
would create their own art, the process, that would be-
come the daily practice of their lives. Movement and 
creativity was necessary for this type of world, where 
no culture, nor hierarchy or centers could exist and 
equality, socialization, the common ownership of land 
and the means of production emphasized mobility, the 
freedom of time and space. The meaning of materia-
lism is lost, everything is produced by the mechanics, 
everything needed for the creativity is given, creativity, 
that is nowadays lost in the schools, and the good 
example of it is to compare children to the adults, their 
daily routines and the will of creativity as well as play. 
One can imagine a covered city, suspended high 
above the ground on huge columns, where the auto-
mobile traffic is isolated on the ground plane, where 
all the other automated factories are buried, enormous 
size structures are strung together in chain, spreading 
across the space. Private spaces and labyrinths are 

created by people, for a short period of time, until they 
are reshaped by others. Space can be customized, 
where the choice of the light, acoustics, color, venti-
lation, texture, temperature and moisture is up to the 
inhabitants, as well as they are given movable floors, 
partitions, ramps ladders, bridges and stairs as tools 
for their creation process. The world where everything 
is possible, with creativity and the freedom of the 
movement. An example was taken from the lives of 
Gypsies, the true nomads, that never stopped moving 
and exploring. The first ideas came after Constant 
saw the gypsy camps, and it seemed that Rene 
Sarger’s 1956 French pavilion at the Brussels Expo, 
as Richard Buckminster Fuller’s lightweight spans 
over vast distance, most importantly his proposal for 
the structure, that could accommodate entire cities 
within a single spherical shell, had an impact on him. 
He produced different type of models, of an exclusi-
ve beauty, using the color in the best possible way, 
whereas architects tend to keep the color passive, 
“as a consequence, color’s enormous space-creating 
potential is reduced to a matter of chance” (Wigley, 
1998). Labyrinths were big part of the world, the ones, 
that does not seem to have a definable exterior, that 
already creates a paradox and the interior loses its 
meaning. After looking at the models, one would lose 
the idea of inside and outside, and the plexiglass, that 
was an important asset in his models, contributed a 
lot.  Of course, it was almost impossible for the society 
to imagine the possibility of realization of this project, 
a lot calling it ‘unattainable Utopia’, but besides from 
the author himself, Mark Wigley argued, that for the 
reason, that, ‘Automation is a material condition and 
achievable, New Babylon, which is based on this 
fact, is therefore also achievable.’ For him in context 
of New Babylon, Utopia represents ‘a world without 
aggression, without suffering, without doubt, without 
drama, but also, therefore, a world without change, 
without creativity, without play, without freedom’ (Wig-
ley M. 1998, p. 235) He argues, that the possibility is 
there, in a distant prospect, waiting for the demolition 
of the ‘pre-existing economic mechanism.’  For Cons-
tant though, he never questioned the probability of 
the project’s future. He, the same way as Wigley, has 
never considered the project “utopian”, not until the 
last changes in the project. It was not until the second 
part of the work, where Constant was in self-criticism, 
because as Mark Wigley mentions, he understood 
that ‘if u release humans to express their own desires, 
their desires might be fundamentally murderous and 
violent’ (Dean’s Lecture Series: Constant Dialogue 
featuring Mark Wigley), and the space of hospitality 
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would only accentuate this. And finally, when he is 
back to art, it is then, when we see blood and ram-
page of blurred shapes in his paintings, playgrounds 
become the side of violent sexual crimes.  So, at the 
end of the day, question of the possible realization 
of the project still stays under question, but there 
should be no doubt, that the idea, is living till our days, 
inspiring a lot of architects and theorist, students and 
the dreamers. As a new world for a new society, it 
might be a reminder of a project from a community of 
counterculture artists - Drop City, the place that was 
formed in Colorado in 1965. Three art students, who 
attended of Buckminster Fuller’s lecture, ‘became fans 
of his mindset overnight and decided to build domes.’ 
Red Rockers community, erected a small city, ‘which 
realized Marshal McLuhan’s turn from individualism 
to collective tribalism – a large dome, a uniform, 
inclusive primal group shelter for several people. 
Radical leftist hippies, Red Rockers, wanted to build 
a structure which would not remind them of anything 
they knew and the design of which would include a 
negative attitude to individuality – everything would be 
open and visible in the dome.’ But as we see in New 
Babylon, for several other reasons, this community 

couldn’t work, as after several years of cohabitation, 
aside from ‘unsolved problems with leakage, the fixing 
of elements, and the placement of furniture,’ privacy 
becomes a crucial aspect, even for ‘the most idealistic 
communes’, as in a single space, where ‘the sounds, 
fragrances and vibrations,’ are shared by everyone, 
a crucial space, capable of giving the possibility ‘for 
personal growth and development’ is missing. (Senk, 
P. 2018, p.27)
When we speak about the legacy and inspirations, 
we might find some newly emerged experimental 
platforms, that gives us a chance to understand a 
small portion of New Babylon, the place where private 
loses its original meaning and turns into semipriva-
te, becoming an owned space by one, that is being 
shared voluntarily, with the same hospitality towards 
the guests, as one sees in New Babylon. In the book, 
dedicated to Constant’s New Babylon, Mark Wigley 
speaks about the Extreme Hospitality, where he 
questions the meaning of it: “Hospitality is genuine 
openness to the stranger, embracing the risk of the 
other – of people, actions and ideas that are different, 
unfamiliar, changing, confusing, or unknow.” But at the 
same time mentions that it can bring “the possibility of 

Img. 6: The entrance to the Labyrinth, Violence and Blood - Constant, 1972
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companionship, discussion, play, pleasure, affecti-
on, friendship, education, sharing, and solidarity but 
also the possibility, even inevitability, of antagonism 
and violence.” This is the part of Couchsurfing world, 
internet platform that was created nearly 20 years 
ago, in 1999 by a computer programmer Casey 
Fenton. A global community of 14 million people in 
more than 200,000 cities, it gives a chance to the 
members of the platform, to stay as a guest or host 
the traveler in exchange for fun, knowledge and 
shared experience. Creating a platform, where money 
has no meaning, (except the membership payment, 
that is something new and brought a lot of criticism, 
as the no-profit organization turned into for-profit, and 
the most important value of free sharing was lost) 
speculates on getting in the space of forgotten and 
abandoned ‘materialism’. Based on trust and share, 
we still have to see, how this platform, which tends 
to change the idea about the public and private, will 
stand against the time. Meanwhile we are driving into 
the world, where everything is controlled by techno-
logy, devices like Walkman, television and mobile 
create virtual capsules, where home is defined as 
a space, where wi-fi is available, (The New-Yorkers 

who live exclusively via Airbnb, Youtube), where in 
increasingly digitalized, world of information, CCTV 
appears as a Jeremy Bentham’s Panopticon, that as 
Michael Foucault described, is viewed as a ‘symbol of 
the disciplinary society of surveillance.’ And finally, we 
might find ourselves in the world, where while being in 
a limited, micro-place, microenvironment, the physical 
privacy is slowly absorbed into a macro-space, in a 
parallel world, world of technology, supporting the 
digital creation of micro-privacy. 

Img. 7: Couchsurfing - Possibilities
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Img. 8: Couchsurfing - Logo



16Img. 9: Privacy - Importance of All-Seeing Eye
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SOME THOUGHTS 
ABOUT PRIVACY

We are living in the world of extreme diversity and 
contrast between the living conditions of rich and poor, 
that is the outcome of rapid population growth as well 
as the skyrocketing housing prices. The density pro-
blems and the new era of technology, and the digital 
world, creates different perception points on privacy. 
It is therefore of utmost importance, to make it clear 
in which context will the privacy be discussed in the 
book, and what is its current conceptual muddle. This 
knowledge will be a possible guide to the understan-
ding of the issues from different angles, and most 
importantly for the social living. Privacy problems are 
not well identified, leading us to the situation, where 
we do not know, what at stake is when privacy is 
threatened. In some cases, the law appears to be a 
shield in this chaotic battleground, where keeping the 
privacy safe is the essential, vital assignment. But 
what about the occasions, where the problems have 
to be solved directly by several individuals, brought 
into the same four-wall dimension? What methods 
should be applied, when the law has no superiority 
over the situation? 

Understanding Privacy

The development of new technologies, especially the 
rise of computer – made privacy erupt into a frontline 
issue around the world. It was regarded as “the most 
comprehensive of rights and the right most valued 
by civilized man” by the U.S. Supreme Court Justice 
Louis Brandeis. Essential to “our ability to create and 
maintain different sorts of social relationships with 
different people” and important for “emotional and 

and psychological tranquility”. In 1890 the same man 
and another jurist Samuel D. Warren wrote “The Right 
to Privacy, an article in which they argued for the “right 
to be left alone”, using the phrase as a definition of 
privacy.” (Solove D.J. 2008, pp. 15-17)
But at the end of the day, what is the Privacy? Some, 
would argue, that it is a concept of disarray, as it 
is difficult to articulate, what it really means. Is it a 
freedom of the fought, control over one’s private 
information, or the secrecy? Maybe, it is a freedom of 
surveillance, or in our case solitude at one’s home? 
It might be everything together and at the same time, 
taken separately. it could be a digitally created world, 
or just imaginary, where we are soaked up, absorbed 
in the capsulized state of mind. George Washington 
University Law School professor and the well-known 
writer for his academic work on privacy Daniel J. 
Solove categorizes all concepts of privacy, considering 
all discussions as one of these concepts:
           1. The Right to be let alone
           2. The option to limit the access others have  
                to one’s personal information.
           3. Secrecy, or the option to conceal any infor 
                mation from others.
           4. Control over others’ use of information  
                about oneself
           5. States of privacy
           6. Personhood and autonomy
           7. Self-identity and personal growth
           8. Protection of intimate relationships
In other cases privacy is defined by four states, or ex-
periences – solitude, intimacy, anonymity and reserve. 
As a Columbia University Professor of Public Law and 
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and Government Emeritus, Alan Furman Westin exp-
lains in his book “Privacy and Freedom,” solitude is a 
physical separation from others. Intimacy is a “close, 
relaxed and frank relationship between two or more 
individuals” that brings a small group of individuals or 
a pair into seclusion. Anonymity – “desire of individu-
als for times of ‘Public Privacy.’” And lastly – Reserve, 
that is “creation of a psychological barrier against 
unwanted intrusion” –the theme that is discussed in 
the third part of the book, as well as mentioned in 
Rem Koolhaas’s essay on “The Generic City”, where 
he speaks about the complexes John Portman desi-
gned for Atlanta, mainly about the atriums, for which 
Koolhaas’s own definition is “as usual, razor-sharp.” 
(De Cauter, L. 2004, The Capsular Civilization, P15.) 
It is ‘a container of artificiality that allows the occu-
pants to avoid daylight forever – a hermetic interior, 
sealed against the real’. Security, as Lieven De Cauter 
says, is the key concept: ‘The outside is once again 
dangerous. Anything outside the protected domain 
tends to become a no-go zone.’ This creation of a 
psychological barrier requires others to respect an 
individual’s need or desire to restrict communication of 
information concerning himself or herself.

Privacy issues start in the early development age of 
the children, the fact that is usually neglected by the 
parents. It may be understood as a necessary precon-
dition for the development and preservation of person-
hood. It is described in terms of a recognition of one’s 
ownership of his or her physical and mental reality. 
Boarding schools are one of the first spaces, where 
children learn to live separately, away from family, 
but in the surrounding of other young people, dealing 
with autonomously understanding the price of being 
independent and acknowledging and respecting the 
self’s boundaries, i.e. the individual’s privacy. A lot of 
different studies, like the ones from psychologist Jean 
Piaget and Victor Tausk, show how children learn the 
fact, that it is under their control, who can access and 
experience them and to what extent. An autonomous 
self-concept is being developed.

Privacy as seen in the middle ages

In the XXI century, most of us thrive to have a space, 
at least one small room, where we can stay alone, 
with ourselves, in the peace, to be able to find the 
escape from the everyday thoughts, free the mind, 

Img.10: 1984 Was Not Supposed To Be an Instruction Manual - George Orwell 
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and just enjoy self-company. The thing, that was not 
discussed on a daily basis in the boarding houses 
in XIX Century. Small rooms, a lot of workers or 
immigrants, noise and smell – was a normal condi-
tion, in which people had to live. And this is, when 
the conversation concerns the society, who struggles 
economically, and has no place to go. But what was 
the situation long before in the royal families? Which 
type of privacy were kings and queens in the Early 
middle ages dealing with? Firstly, they had servants 
everywhere, coming and going from their chambers, 
often sleeping on pallets or trundles on the floor, most 
notably the personal servants, and in some cases, if 
the antechamber was attached to the private chamber 
of the master of the house, the servant could have 
found himself sleeping in such a room. Secondly, 
“there weren’t an abundance of bed chambers” The 
families would ‘sleep at the upper end of great hall, 
separated only by the curtain for the rest of the folk’ 
(http://www.historyundressed.com/2008/04/cur-
ling-up-with-ratssleeping.html) and thirdly, there was 
an act of a marriage consummation, that was always 
going under the watchful eyes of witnesses, and let’s 
not forget the fact that, because there were not many 

private beds that time (as the individual beds are a 
modern inventions, as one of the most expensive 
items in the home (https://medium.com/the-feren-
stein-wire/the-birth-and-death-of-privacy-3-000-ye-
ars-of-history-in-50-images-614c26059e)) and more 
of the reason, that most homes only had one room, 
most people were unabashed or unembarrassed by 
something that was considered natural and good 
between a husband and a wife, even thought, the 
comfort, that is being experienced during which an act 
is obsessed by handful lo of eyes, is still to be ques-
tioned. The idea of consummation’s importance first 
came in the works of Archbishop Hincmar of Reims 
in the middle IX Century, saying that the sexual inter-
course completes the marriage, and later as a part of 
canon law, the unconsummated marriage could be 
dissolved by annulment. As we can see, it had political 
and religious function. But time to time, this tradition 
changed, while the consummation itself, was not wit-
nessed in most of Western Europe (Bailey & Barclay 
2017, p. 45) In Scandinavia for example, it was only a 
distinguished and special guest, who would lead the 
bride to bed in a festive procession and after eating 
with them, the bride would have to been left alone.

Img.11: Right To Privacy - Seclusion 
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At the same time, there was a ceremony of Levée 
(from the French word lever, meaning “getting up” or 
“rising”) (Dictionary.com) – a daily moment of intimacy, 
when the king, monarch or just a leader would greet 
audience of friends, courtiers and afterwards in the 
case of Napoleon officials of the household officers 
and so on, while he was dressing up and no formal 
audience was requested. This tradition is believed to 
have started with Charlemange, the King of Franks, 
Lombards and Romans in the late VIII century, who 
used to invite friends into his bedchamber when he 
was dressing up and some brought disputes would be 
adjudicated. And with Louis XIV the Levée was divi-
ded into two parts – Le petit lever and Le grand lever, 
turning each into an elaborate ceremony, governed 
by the rules of etiquette, regulating who could be the 
visitors, who could give him a towel or hold his mor-
ning-gown and so on… Even if the king had gotten up 
early to do some hunting, he would return to bed for 
the start of lever. As we read in “The memoirs of Louis 
XIV” written by Louis de Rouvroy, most notably known 
as Second Duke of Saint-Simon, who was a French 
soldier but at the same time diplomat and noted dia-
rist, the King himself, did not sleep alone:  
 
      “At eight o’clock the chief valet de chambre on  
      duty, who alone had slept in the royal chamber,  
      and who had dressed himself, awoke the King.  
      The chief physician, the chief surgeon, and the  
       nurse (as long as she lived), entered at the same  
       time; the latter kissed the King; the others rubbed  
       and often changed his shirt, because he was in  
       the habit of sweating a great deal.”  
 
And then he continues, describing the process, of 
lever: 
 
       “At the quarter, the grand chamberlain was called  
        (or, in his absence, the first gentleman of the  
        chamber), and those who had what was called  
        the ‘grandes entrees’. The chamberlain (or chief  
        gentleman) drew back the curtains which had  
        been closed again; and presented the holy-wa- 
        ter from the vase, at the head of the bed. These  
        gentlemen stayed but a moment, and that was  
        the time to speak to the King, if any one had  
        anything to ask of him; in which case the rest  
        stood aside. When, contrary to custom, nobo- 
        dy had ought to say, they were there but for a  
        few moments. He who had opened the curtains  
        and presented the holy- water, presented also a  
        prayer-book. Then all passed into the cabinet of 

         of the council. A very short religious service  
         being over, the King called, they re-entered,  
         The same officer gave him his dressing-gown;       
         immediately after, other privileged courtiers  
         entered, and then everybody, in time to find the  
         King putting on his shoes and stockings, for he  
         did almost everything himself and with address  
         and grace. Every other day we saw him shave  
         himself; and he had a little short wig in which he  
         always appeared, even in bed, and on medicine  
         days. He often spoke of the chase, and  
         sometimes said a-word to somebody. No  
         toilette table was near him; he had simply a  
         mirror held before him.” (Memoirs of Louis XIV.,  
         by The Duke of Saint-Simon)  
(https://www.gutenberg.org/files/3875/3875-h/3875-h.
htm)
 
This friendly and humble traditional act, changed 
afterwards during Napoleons rule, when the process 
turned into an occasion, where orders were given: 
“No little stories are told, no good things repeated, no 
familiarity slips in, no kind expressions find a place. 
They are in attendance to receive orders and to hand 
in their reports… The lever does not last long, as 
might be supposed, for there is no idle talk; and if the 
Emperor has a wish to get to the bottom of a question, 
or if some great functionary has doubtful points to 
submit to him, it will be at a private audience.” (Mas-
son, F. 1894, Napoleon At Home: The Daily Life of 
the Emperor at the Truileries, translated by James E. 
Matthew, pp. 136, 142) 
Coming out of these facts and stories, it might not be 
difficult to see that the royal life was nearly without the 
privacy, in the sense that it is consider and realized 
nowadays. Moving to a closer past in the early XIX 
century, with an example of probably one of the 
first properties, where people started co-living with 
different purposes, it might be even clearer, which 
direction did the privacy took turn.
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Img. 13: Man Sleeping in a Cage Home in Tokyo
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BOARDING HOUSE 
AND THE MILL GIRLS

As an architectural typology boarding house goes 
back to the early 19th century in American cities. Pro-
bably the most famous is in Lowell city, in Massachu-
setts, named after an American businessman Francis 
Cabot Lowell, who was instrumental in bringing the 
industrial revolution to the United States. Incorporated 
as a town in 1826, Lowell grew to contain numerous 
water-powered factories. As the businesses changed 
from being manageable by one or two people and 
small work force into a factory system with hundreds 
of workers and scores of managers, overseers and 
accountants the biggest problem was to find enough 
workers for the machinery. In the early 19th century 9 
out of 10 Americans still lived on farms and had no ex-
perience with mill work. American textile entrepreneur 
Francis Cabot Lowell decided to create a wholesome 
atmosphere, that would attract country women to work 
in his mills. To meet the basic needs of a varied work-
force, the textile corporations built low-cost, communal 
living units. Of brick construction, the boardinghouse 
rows measured 150 feet long, 36 feet wide, and were 
built in the early Georgian style. Their uniform appe-
arance, which was visually enhanced by the lines of 
tall chimneys, gable-roof dormers, and symmetrically 
placed windows, expressed the Boott corporation’s 
desire for orderliness and rigid discipline.
- Early boardinghouses in Lowell and other New Eng-
land mill towns were two-and-a-half-story, whitewas-
hed duplexes made of wood.
- By the mid-1830s, three-and-a-half-story brick 
rowhouses, reflecting the now more familiar Lowell 
boardinghouse design, became the norm.
- These dwellings housed 20 to 40 people and cont-

ained a kichen, a dining room and parlor, a keeper‘s 
quarters, and up to ten bedrooms.
- The majority of the residents in Lowell’s boar-
dinghouses were single, female wage earners emplo-
yed in the city’s textile mills. For this reason, this exact 
boarding house was very famous. It’s inhabitants, 
known as “mill girls”, these young women hailed lar-
gely from New England’s rural villages and farms.
- They lived in closely supervised corporation-control-
led boardinghouses. The textile corporation managers 
sought control over their workers not only inside the 
mills, but also within the community. Their paternalistic 
practices extended to the moral guardianship and 
physical care of the young factory women. 
That was part of a wholesome atmosphere, created by 
the management. The house was ruled by the laws, 
that everyone had to follow, even in the times of free 
time. Drinking alcohol was prohibited and to further 
protect their reputation and their souls, employers 
required all women to attend Sunday church service.  
All other times bell would call girls to work. Their work 
would last twelve to thirteen hours or more. When they 
weren’t working, they spend most of their time inside 
one of the hundreds of boarding houses scattered 
throughout the city. They were very well fed by the 
employers. Workers got three decent meals a day, cle-
an linens and a room to sleep in, all for about a dollar 
and a quarter a week. That might sound like a bargain, 
but it only left two or three dollars a week after working 
for seventy hours or more. That’s about a few hundred 
dollars into today’s money. Not great for all that work, 
but still a lot better than working on a farm, where they 
probably would have gotten much less or nothing.
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The young women lived in rooms with two or three 
beds and often two women shared a double bad. 
Their bedrooms provided little privacy, creating 
semi-private spaces. Most mill workers shared living 
space with relatives, friends from home villages, 
and strangers. Despite the overcrowded conditions, 
communal living in the boardinghouses fostered close 
bonds between working women and helped new hires 
adjust to factory toil and city life. 
But sometimes, it was not the point. In his work “Mill 
and Mansion: A study of architecture and society in 
Lowell, Massachusetts, 1820-1865” an architectural 
historian and Director of the Fogg Art Museum, John 
Phillips Coolidge investigates “mill girls” perception 
point of the Boarding house in the sense of home by 
studying the notebooks of the inhabitants and the wri-
tings of the authors of that time. “In the documents” as 
he writes “… to go home is used as an idiom roughly 
meaning „to return.“ The word „home“ within the idiom 
seems to carry significantly less discrete meaning 
than it does in other contexts. Despite its generally 
broad usage „going home“ is used almost exclusively 
to mean „returning to one‘s country home“
Different components would decide the importance of 

the place:
- One very important quality was permanence. „Home“ 
symbolized a place in which a person lived for a long 
time, „a place of constant residence. Usually descri-
bed as an asset, the temporary nature of the Lowell 
experience indicated that the boarding house could 
not be a „home.“
- Probably the most differentiated component of 
„home“ was comfort. By spending sufficient money 
or time on a house to make it comfortable, one could 
presumably make it a „home“
- The comfort of the boarding houses, of course, was 
a subject of frequent debate. Interestingly, however, 
although Lowellites romantically recalled the „real 
home comfort“ in the country, they never applied this 
phrase to the boarding houses. Carpets, furniture 
and an occasional piano were not perceived as „the 
comforts of home.“
- Freedom from crowding, the opportunity a resident 
might have to be alone, was valued as a subcompo-
nent of comfort. This was undoubtedly a characteristic 
of the „lonely“ or, from another perspective, „desolate“ 
farmhouse. The boarding houses presented a startling 
contrast to the Yankee farm girl. In a selection from 

Img.15: Lowell Mill had groups of girls from different generations
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the Lowell Offerings, in the stories of the girls, we 
read: „She went into her own room.... She thought 
how hard it would be to have no place to which she 
could retire and be alone.“
- Associated with relative crowding in one‘s environ-
ment was the quality of ventilation. A „home“ had 
fresh, clean air to breath, a guarantee for good health. 
On this parameter, too, the boarding house was infe-
rior to any rural abode. One Lowell writer described 
the mill girls in their sleep, with such crowded sleeping 
quarters, „Inhaling and rehaling the same air thereby 
made poisonous and deleterious to health.“
- Cleanliness was a similarly hygienic subcomponent 
of „home.“ The girls and their associates repeatedly 
describe the impeccably clean country homes of their 
childhood. They seem to have felt that the boarding 
houses also were kept clean and in good repair until 
the latter part of the 1825 to 1860 period
- A similarly tentative subcomponent would be the 
amount of personalized space available to the indivi-
dual. How much of the structure could a person call 
her own or change freely if she wished? Presumably, 
the more personalized a house, the more it became a 
„home.“

- In addition to permanence and comfort, the third ma-
jor component of „home“ was the presence of primary 
kinsmen; „homes“ had a mother or a father. Since 
most of the mill girls left their families in the country, 
one would expect them to think they had also left their 
„homes“ or, as they put it, their „parental,“ „paternal“ or 
„childhood homes,“ „the old paternal homestead.“
So at the end, the author summarizes: I propose that 
these four major components, permanence, comfort, 
kinsmen presence and country setting, were in varying 
degrees associated with the word „home.“
The degree to which people applied the term to a 
dwelling type indicates how permanent, comfortable, 
familial and rural it was perceived as being. Ideally, 
then, one could scale the perceived, relative fulfillment 
of these categories across dwelling types, and this 
scaling would correlate with the proportional usage of 
„home“ (see Table 3). 
Lowellites were apparently trying to deal with a new 
element in their environment, the corporation boarding 
house, by translating it into familiar terms, its likeness 
to „home.“ The salience of this comparison seems 
to have structured their perceptions of the boarding 
houses and, hence, the houses‘ meaning.

Img.16: Boott Mill‘s Girls in the Working Process
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Overcrowding and lack of privacy
A few rare but highly revealing protest tracts shed 
light on aspects of boardinghouse life about which 
archaeology is likely to remain uninformative. These 
reveal that the sense of newness and difference expe-
rienced by female mill operatives in the early decades 
of Lowell did not make up in everyone‘s mind for the 
deficiencies of the boardinghouse system. „Juliana“ 
wrote in 1845 that „all is hurry, bustle and confusion in 
the street, in the mill, and in the overflowing boarding 
house“ (FLRA 1845:3). She further exclaimed that 
the women were „crowded into a small room which 
contains three beds and six females... They are 
confined so long in close, unhealthy rooms that it is a 
great wonder that they possess any life or animation, 
more than the machines which they have watched so 
unceasingly!“ In another labor tract the writer‘ ‚Amelia‘‘ 
wrote bitterly of the corporations‘ control over workers‘ 
lives beyond the mill:
Her footsteps must be dogged to see that they do not 
stray beyond the corporation limits, and she must, 
whether she will or no, be subjected to the manifold 
inconveniences of a large crowded boarding-house, 
where too, the price paid for her accommodation is 

so utterly insignificant, that it will not ensure to her the 
common comforts of life; she is obliged to sleep in a 
small comfortless, half ventilated apartment containing 
some half a dozen occupants each (FLRA 1845:6) 
(Mrozowski S.A., Bell E.L., Beaudry M.C. Landon 
D.B., Kelso G.K. 1989, Living on the Boott: Health and 
Well-being in a Boardinghouse Population, p. 299)

Boardinghouse Life 
Under this early form of corporate paternalism, the 
millworkers’ behavior came under the watchful eyes of 
the boardinghouse keepers. The corporations required 
the keepers to report any unacceptable conduct to mill 
managers. Intemperance, rowdiness, illicit relations 
with men, and “habitual absence from worship on the 
Sabbath” were grounds for dismissal from the factory 
and removal from the boardinghouse. The keepers 
were also responsible for purchasing or renting 
everything needed to furnish a house and feed its 
occupants. Room and board costs, which ranged from 
$1.25 to $1.50 per week during the 1830s and 1840s, 
were deducted from wages. For this amount, workers 
received three meals a day, limited laundry service, 
and a bed in a shared room. Most mill workers shared 

Img.17: The Important Components in Measurin the idea of Home is Different Type of Dwellings 
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workers shared living space with relatives, friends 
from home villages, and strangers. Their bedrooms 
provided little privacy. Typically, four to six people slept 
in a room and often two women shared a double bed. 
Despite the overcrowded conditions, communal living 
in the boardinghouses fostered close bonds between 
working women and helped new hires adjust to factory 
toil and city life. Although boardinghouse keepers 
were employed by the corporations, they functioned 
as small businessmen and women

Transitions
Before the competitive capitalism got stronger, the 
boardinghouses remained an important part of the 
Lowell factory system, spanning through the late 19th 
and early 20th century. The textile corporations were 
expanding their mills and improving their housing qua-
lities, with adding such features as indoor plumbing, 
central heating and other amenities. And as the time 
was passing, mill workers nationality, that lived in the 
boardinghouse, was expanding. Seeing workers besi-
des from the usual English, Scottish and Irish descent, 
French-Canadian, Greeks, and Portuguese, as well as 
immigrants from Poland and other Eastern European 
countries was no surprise anymore. Later they took 
up the many unskilled jobs in the mills. Immigrant wor-
kers, for whom boarding houses, were transitionary 
space, into the new world, that resided often in family 
groups, predominated as boardinghouse residents. 
And it was already by 1900, that the male boar-
dinghouse residents started outnumbering female, a 
remarkable departure from Lowell’s first few decades 
of industrial development.
 
End of Era of Lowell‘s Boarding House
As published in the Lowell National Historical Park 
website, in their published post, old form of paterna-
lism obsolete were being rendered by the changing 
social values and competitive capitalism. It was 
not unexpected, to see the corporations “selling off 
the buildings, converting them to storage facilities 
or demolishing them to make way for warehouse 
or other structures” after the maintenance of the 
boardinghouse became too expensive. But as we 
learn from the same page: “the Boott Mills’ corpo-
ration housing, still continued to be “home” to mill 
workers and their families long after the Yankee “mill 
girls” ceased to be the major part of the labor force.” 
And we still could see the system working well in the 
20th century, functioning mainly as a family tenement 
housing, run privately, before finally expiring along 
with Lowell’s textile industry. Unfortunately, neglect, 

plus an urban renewal resulted in the loss of almost all 
of Lowell’s boardinghouses.
After the mills production went far away from States 
and England, a lot of mills were left rotting. But few 
communities have restored mill buildings, turning them 
into apartments, shopping malls, even art studios.

Boarding Schools
We see some similarities in the boarding schools, that 
have completely different missions of serving other, 
higher class society, as well as shaping and welding 
their future. In the case of boarding houses in relation 
to the immigrants, the place was a transitory step, bet-
ween the old and new life, where one was becoming 
a suitable member of the already functioning society, 
and in the case of boarding school, the transition 
step was between family life and independence, in 
other words, turning into autonomous, self-reliant 
individual. But, also here in exchange for different 
costs: Cleanliness, privacy and socializing with diffe-
rent children, but mostly with the roommate. British 
biographer and journalist Wendy Leigh recalls her 
traumatic years at Kent Girl’s boarding school – ‘an 
institution that crossed Colditz with Holloway prison’. 
Beside the dark history that the boarding schools of 
U.S. and Canada are carrying in connection with tens 
of thousands of Native American children, through the 
forced assimilation, the theme that is huge and needs 
its own chapter, as well as symbolizes the brutality of 
the boarding house, the British Jungian psychoanalyst 
speaks in her Book ‘Boarding School Syndrome’ that 
this very same syndrome can traumatize children as 
much as being put into the care of local authorities. 
As we read more in the article from Wendy Leigh, 
the conversation falls upon the privacy: “To my horror 
we had no privacy at boarding school. No curtains 
dividing our beds, nothing to hide behind when we got 
undressed, the only division between beds a small 
orange box in which we kept our possessions – and 
which did not lock. Radio Caroline blared 24 hours 
a day, seven days a week.” She continues that the 
bathing took every other day, where two children were 
located in a tub together, as well as their head was 
being washed every two weeks by a man. Of course, 
it is not to mention, that the time has gone, and the 
qualities are taken to another level, but the rooms still 
must be shared by two or more, and this is the space, 
where the most intimacy is taking place.
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4-PENNY COFFIN

The so-called housing shortage, so much talked about 
in the press these days, cannot be simply dismissed 
by admitting that the working class is generally living 
in bad, overcrowded, and unhealthy apartments. The 
housing shortage is not just a phenomenon of the pre-
sent and is not merely an evil that has visited the op-
pressed classes in the past, or the modern proletariat 
alone. On the contrary, it has affected almost equally 
all of the oppressed classes at all times. There is only 
one way to surmount it: put an end, once and for all, 
to all exploitation and oppression of the working class 
by the ruling class. The term “housing crisis,” as it is 
currently understood, essentially stands for nothing 
other than the worsening of the already miserable 
housing conditions, caused by the influx of people into 
the cities… [and] increase in rent…, a calamity that is 
not confined only to the working class, but one that is 
also starting to affect the small bourgeoisie as well – 
Engels, On the Housing Question, 1872

Despite the end of textile manufacturing era in 1950‘s, 
the boarding house types still continued to thrive. 
The living typologies like Rooming houses in Canada 
and United States, that was equivalent of Bedsitting 
rooms in UK and Ireland and Communal livings in the 
Soviet Union played an important role in becoming 
shelters for a lot of people, that could not afford high-
cost apartments. The sharing became the only oppor-
tunity for survival, but at the same time, it represented 
the possibilities for the people, working far away from 
homes, to rent a cheap place, and also to get the 
chance of more socialization. 

Rooming House has a lot sub-divisional forms or 
living, and is represented as a single room occupancy, 
more commonly SRO. Sometimes called a single resi-
dent occupancy, it is a form of housing in which one or 
two people are housed in individual rooms, primarily 
ranted as permanent residences. One can find the 
living in former hotels. The rents are low and paid daily 
or weekly, in some cases, when tenant resides for a 
long period of time, is being allowed to pay monthly. 
The history dates back to 1930s, the term originating 
in New York City (the oxford English dictionary provi-
des an earliest citation of 1941). Usually the buildings 
were located in or around the city center and inside 
the former Hotels. The fact that the landlords wish to 
convert this building into more profitable uses, is not 
a new intention. That was the reason, for government 
to regulate the conversion of SRO’s to other uses. 
The process prevented landlords from forcibly evicting 
SRO tenants. More than that, some cities, more speci-
fically San Francisco “passed an SRO Hotel Conver-
sion Ordinance in 1980, which restricts the conversion 
of SRO hotels to tourist use. At the same time, the 
city government takes over the squalid SRO’s or help 
landlords to renovate them for the disadvantaged. This 
is one of the ways to combat homelessness, especi-
ally in gentrifying neighborhoods or urban areas with 
high land values. Other ways include the benefit of tax 
abatement (tax holidays, when the tax is reduced, or 
temporary eliminated) 
As one can imagine, the conditions are not the best 
and differ depending on the sensibilities of the land-
lords and the qualities of the properties. We can divide 
the living types in SRO’s with the qualities into several 
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smaller ones with sheetrock dividers or corrugated 
steel. As the “walls” do not reach the height of the 
ceiling, the tops of the rooms are covered in chicken 
wire, that gives the place above mentioned name.
Intended for the impoverished, the people who are 
dealing with poverty and homelessness, rooming and 
even more, the flop houses, can be found from the 
beginning of the 20th Century, where the latter, might 
be considered as the new prototype, descendant 
of the Victorian London’s homeless shelters which 
are mostly known by the name of “Penny Sit-up” 
“Two Penny Hangover” and the most expensive and 
comfortable among the others – “Four Penny Coffins.” 
As the down-and-out homeless, struggled in the cold 
London nights, one of the first shelters were created 
at the central part of the city. It all started in the mid 
- 19th Century with industrialization and lasted for 
a long period in the 20th centuries. The rents were 
driving up and pushing the margins of the increasing 
population into more dangerous parts of the city, all 
because that many neighborhoods were razed by 
the railroad expansion. This resulted in fall of wages 
and the short supply of affordable housing created 
an inevitable condition. That is when William Booth - 

a British Methodist preacher who founded the Chris-
tian movement with a quasi-military structure – The 
Salvation Army that is well-known in many parts of the 
world as one of the largest distributors of humanitarian 
aid, opens the Shelters, that are operated by above 
mentioned international organization. It is said to 
create comfort and aid to its poverty-stricken habitué. 
Every one of them, operated as a boarding house, 
where in exchange for different amount of money, one 
would get various service: In the Penny Sit-up the 
destitute clients would be allowed to sit on a bench 
in a reasonably warm room all night long, paying just 
a penny (as the name speaks for itself). Interesting 
fact is that, lying down on the bench was not allowed, 
more than that, even sleeping was restricted, at least 
at this price. The Shelter officials monitored the rooms 
at night to shake any poor folks who closed their 
eyes and drifted off to dreams. In case of adding one 
more penny, thus taking the advantages of the “Two 
Penny Hangover”, individual would be advanced to 
a new level of ‘comfort’ by having a chance to sleep 
at the same place, by leaning on (or hanging over) 
the rope, that was placed in front of the bench. As 
inconvenient It might seem, it was still an escape 

Img.19: Salvation Army 4-Penny Coffins in Britain - Early XX Century
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from the cold. At the day-break the ropes were cut, in 
order, to encourage the clients to wake up early and 
leave. But the most needed action - lying down flat on 
the back was still not allowed. That was the privilege 
of a man, who could effort spending 2 more pennies, 
4 - as a whole. Becoming immediately the customer 
of the shelter operating by the name of “Four Penny 
Coffins” he would be moved to a coffin house, hence 
the name, and with the already mentioned service of 
food and shelter, as we read in George Orwell’s first 
full-length work “Down and out in Paris and London” 
published in 1933, that is a memoir on the theme of 
poverty in the two cities, he was allowed to lie down 
flat on his back and sleep in a coffin wooden box, 
where tarpaulins were used for covering. Even though 
by today’s standards this shelter would be conside-
red inadequate, ferocious and barbarous towards 
these individuals, at that time, it was considered an 
inexpensive and humane attempt in dealing with re-
latively new anomaly of homelessness. The aim, that 
stood behind this Salvation Army shelters is argued 
to have different cause. For several it was a possibi-
lity to provide the space, where Christian faith would 
become new devoted followers, for some this type of 

institutions were more of less designed for controlling 
the poor, and for the rest, it represented the compas-
sionate response to the harsh “moving on” laws of the 
time, that banned the vagrant stay upon the streets for 
people. Even George Orwell jokes in the above-men-
tioned book, when he compares France to England: “I 
have never noticed one of the worst things about Lon-
don – the fact that it costs money even to sit down. In 
Paris, if you had no money and could not find a public 
bench, you would sit on the pavement. Heaven knows 
what sitting on the pavement would lead to in London 
– prison, probably.” (Orwell, G. 1933, Down and Out in 
Paris and London, Chapter XXXVII) Opposite from the 
views on coffin-houses as we read, he describes them 
as “Cold” and points out that the “worst thing about 
it are the bugs, which, being enclosed in a box, you 
cannot escape”. 
But despite, what the motivation behind these home-
less shelters was, it is clear no privacy could exist in 
these types of places. More than that, even the secu-
rity was under question, as steeling occurred often, 
between the two people, sleeping next to each other, 
the fact that even happened to the Author itself, while 
staying at one of the lodge-houses.  The poor does 

Img. 20: Salvation Army 2-Penny Coffins in Britain - Early XX Century
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not always get the chance of choice, between different 
aspects of life. Sometimes, they have to go with the 
minimum that the reality brings. It is the case regard-
less of the time, let it be the medieval ages, during 
the 19th century, or the present time. But there is 
sometimes a choice, where people have the possibili-
ty to choose between warm shelters shared by many 
and less ‘comfortable’ as well as more expensive 
private rooms in the ‘Cage Hotels’. And while we see 
a lot, choosing more comfortable places, there exist 
others, who think that, there are more important con-
ditions than having a free warm dwelling, where one’s 
privacy is snatched. This is the case in the ‘Cage 
Hotels’ that as already mentioned, can be regarded 
as the extension of the shelters, operated by The 
Salvation Army. 

Img. 21: Salvation Army 4-Penny Coffins in Britain - Early XX Century
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Img. 23: Privacy found in Cage Homes in Tokyo
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CAGE HOTELS

At the turn of the century, it was one of the most com-
mon facilities, where heat, lightning ventilation and 
sanitary conditions were abysmal. As the quality was 
not the pivotal point, the housing could provide shelter 
to as many as 100 men on every story, and as Dinald 
Bouge mentions in his work “Skid Row in American 
Cities, 1963”, this form of housing had the capacity 
to contain from 40,000 to 60,000 people during the 
winter times. As the space above the cubicle was 
covered with a chicken wire, it gave air possibility to 
circulate and cubicles could be heated cheaply with 
overhead radiators, thus creating accommodations for 
large number of guests in a small area at extremely 
low out-of-pocket costs. Cubicle hotels were mainly 
converted from old warehouses or other roomy old 
buildings. There are still some examples that function 
in the USA, and most surprisingly, in the center of 
the economic and administrative part of New York - 
Manhattan. Located in 10 minutes of walk from Soho, 
Sun Bright Hotel is a single room occupancy hotel, 
that has been operating since the late 19th century. It 
is partly a hostel, but also a shelter for 100 disadvan-
taged men, that sleep in “Kennels” for just $10 a day, 
or $310 a month. This is the late model of the lod-
ge-house transformation, where different stages have 
different functions. II and V floors are transformed into 
hostel, meanwhile III and IV floors are used as “ken-
nels” and only men are allowed to stay. In comparison 
to the “four penny coffins” one can easily say that the 
quality is much higher, as the space is twice bigger 
and as the sheetrock dividers or sometimes corruga-
ted steel create the “walls”, the creation of the private 
space is already possible, excluding the fact that the 

sound or the smell coming from different cubicles are 
shared that creates the type of aura, that we already 
saw in the early and late middle age castles, where at 
the upper end of the great hall, royal family would be 
separated only by a curtain from the rest of the castle. 
But the difference as we see, is that the sheetrock 
dividers are the upgrade to a nearly transparent 
curtain, as well as the chance of having a separate 
space, now is shared by every ‘guest’ of the ‘cage 
hotel’, which’s stay at the place as a ‘guest’, might 
extend to 10 or more years. The cubicles, that lack air 
conditioning, measure seven by five feet that is 2.20 
by 1.50 meters, the size that is even smaller than a 
prison’s solitary-confinement cell, and the number of 
the rooms grow up to 32. As of the shared facilities, 
the list is not big, only consisting of the kitchen and 
one bathroom, with two shower stalls, four toilets and 
one urinal. Cockroaches and vermin, plus the leas 
and bugs are part of everyday life. The inhabitants are 
not often seen leaving their ‘homes’, as a lot of them 
are not able to walk at all, in addition to it, the building 
is not supported with an elevator, that makes the life 
even harder. 
Even though the cages were very hard to live in and 
the United Nations has called the cage and cubicle 
homes as ‘insult to human dignity’, the survey made 
by an American social scientist Christopher Jencks in 
1958 shows, that, homeless men preferred cage ho-
tels over shelters for reasons of privacy and security. 
Nearly similar preference for cage hotels over shelters 
was seen in the report “Opening the Door to Low-Cost 
Housing by Randall K. Filler, an American economist, 
who writes that even dormitories provided sometimes 
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heat and a place to bathe and shave, sometimes even 
lockers for personal belongings, as well as cleanness 
and safety, derived from the profitable reasons, as 
the shelter would lose, the shelters did not provide 
the privacy. As the author mentions, the privacy was 
available for slightly more in ‘cage hotels’ that costed 
between 15 and 25 cents a night (equivalent to about 
$3.70 and $6.30) in comparison to a little as a nickel 
a night ($1.60 in today’s terms). Boarding and lodging 
houses were a bit more expensive options, but as 
we read in the report, people had to give up their 
independence in favor of meals. The preference list 
was following: “lodging and boarding house to cages, 
cages to dormitories, dormitories to flops, and flops to 
the city’s shelters. Men could act on these preferences 
by moving as their incomes increased.” (Randal K. 
Filler, 1992, Opening the Door to Low-Cost Housing)  
But the ‘Cage Hotels’ nowadays are not that frequent 
phenomenon in the United States. The wide range 
of similar typology livings can be seen in another 
financial center but at the other end of the world, in 
the city that holds the highest financial development 
index score and as the world’s “most competitive and 
freest economic areas” (seen in the 2017 IMD World 
Competitiveness Ranking) – Hong Kong. The territory 
that features the most skyscrapers in the world, is so 
dense and expansive, that according to government 
the number of residents living in these tiny spaces, 
known mostly as coffin homes, or bedspace apart-
ments, totals nearly 200 000, but it is considered 
that the real number is much higher. In 2013 the rent 
price was 105 Pounds a month, that nearly tripled by 
2017. The rooms are sometimes even smaller than 
in Manhattan’s apartment, resembling rabbit hutches 
that are packed in the crumbled buildings. The biggest 
difference here is that the private spaces are situated 
above each other, so one has to climb to get into his 
own area. Bedbugs are not strangers here as well, 
and the only way to prevent the existence of the 
bugs, inhabitants put thin pads, bamboo mats, even 
linoleum on their cages’ wooden planks instead of 
matrasses. Before we move to the next chapters, I 
have to mention one very important aspect from the 
existence of the inhabitants of these tremendously 
woeful dwellings: extremely large part of these people 
have tv-s, regarding of their sizes and quality. The 
fact, that is going to be discussed in the last chapter, 
by concentrating on the role of technology, and what 
part it plays or could play in the formation of private 
spaces, becoming the extension of the human body. 
As a tiny hope, at the end of 2017, Hong Kong 
landlord and entrepreneur Sandy Wong launched an 

alternative, more luxurious option - the ‘Space capsu-
le’ homes, that is itself a product of the new techno-
logy and might be a small answer on a big question. 
Representing the cage hotels, but in a modernized 
way and at a relatively higher price, (the difference 
being HK$1000 that is equivalent to 130 US Dollars at 
the beginning of 2018) it is a prototype taken from the 
Japanese style bed spaces, more precisely Capsule 
Hotels, also known as pod hotel, where large number 
of extremely small rooms, to be more precise the 
capsules, are situated next to each other in several 
rooms of the building. This new prototype is around 
two meters long and 1.1 meters high, with a total 
area of 25sq ft. Every capsule is placed in 700sq ft. 
apartment, where kitchen bathroom and common area 
is shared, and in total can fit a maximum 10 pods, and 
every pod comes equipped with a mattress, pillow, 
bedding three different lights, outlets for charging the 
devices as well as modern amenities such as TV, 
air-conditioning, a mirror and mini fire extinguisher. It 
is the upgrade of a dirty cage cubicle, where no bugs 
or smell exists, and as the landlord tells: “The Capsule 
homes provide personal space. That’s the selling 
point”. And he might be right, but it still might be too 
expensive for a lot of people, to set privacy and com-
fortability features over the hunger problems. Another 
concern is fire safety, which is due to so many tenants 
being in a tiny space, but the situation is not more 
different in cage cubicles as well. 
As we could see in this chapter, the skyrocketing 
housing prices, as well as rapid population growth, 
deprives humans from an affordable and private life, 
leaving them sometimes no choice rather to sleep 
in the conditions, that according to the Universal 
Declaration of Human Rights and The International 
Covenant on Economic, as well as Social and Cultural 
Rights proposed by United Nations, violate the right 
of housing, where the long stay might affect the 
inhabitants and lead to higher incidence of mental 
illness. At the end we can still see some ideas arising, 
where technology play a vital role. But these capsu-
les and the existence of minimal space for survival 
was questioned and thought nearly a century ago by 
many groups or organizations, most notably by an 
avant-garde organization of the Congres internatio-
naux d’architecture moderne (CIAM) initiated by Le 
Corbusier and a famous Swiss historian and critic of 
architecture, Sigfried Giedion as well as a German 
architect and city planner Ernst May. 
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Img. 24: Important Element of Cage Homes are the Screens of Mobile Phones, Laptops and TV-s

Img. 25: New Hope, New Technology, New Type of Capsules. 



Img. 26: Ciam 8 - The Heart of the City
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Img. 27: The Dwelling for Minimal Existence - Frankfurt am Main 1929 - Hans Leistikow
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EXISTENZMINIMUM

The ability to simplify means to eliminate the 
unnecessary so that the necessary may speak – Hans 
Hofmann

Modular minimum living units and micro-apartments 
are again becoming popular and a reasonable solu-
tion as we rethink our housing needs and consider a 
possible future of contemporary compact urban living 
all over the globe. But it all started long ago. As seen 
in the last chapter, the housing shortage, was an 
essential point, that brought a lot of historians, writers 
and architects together, for solving this problem to 
create new dwelling type, in the hope that it could 
be an answer on the ongoing housing crisis. That is, 
when an idea of minimum dwelling is born. Not in a 
sense of tiny dwelling, reduced or restricted version 
of a small bourgeois apartment, on the opposite, far 
advanced than the conventional housing precedents, 
as well as preferable to the past housing types. It had 
to be cheaper, but not on the expanse of the reduced 
quality, rather than rationalizing and industrializing 
construction through mass production, but finding the 
least and at the same time right ingredients for the 
existence and afterwards adjusting them to the styles 
of lives from different societies, so the higher efficien-
cy and value could have been achieved with less floor 
area. As one can imagine, the quest was not from one 
of the easiest burdens, but for that the world produced 
and brought together one of the most influential group 
of people, that we know as CIAM. The International 
Congresses of Modern Architecture that consisted of 
the most prominent architects of the time, was foun-
ded in 1928 and during their high-yielding time

that lasted around 30 years, plentiful amount of 
important questions regarding the main domains of 
architecture such as landscape, urbanism, industrial 
design and many others were brought in front.
 
A group originally consisting of 28 European archi-
tects guided by the organizer and most salient - Le 
Corbusier and the first secretary-general Sigfried 
Giedion, (the letter writing an influential standard 
history of modern architecture – Space, Time & 
Architecture, and for us more interestingly “Befreites 
Wohnen” translated as “living liberated”) became 
hugely influential, not only in formalizing the architec-
tural principles of the Modern Movement, but also in 
using architecture as an economic and political tool. 
CIPRAC (Comité international pour la résolution des 
problèmes de l’architecture contemporaine) Internatio-
nal Committee for the Resolution of Problems in Con-
temporary Architecture, that represented the elected 
executive body of CIAM, together with the activities of 
the Congress focused the attention on the important 
problem of the minimum dwelling, that is, the “dwelling 
for the subsistence minimum” After the first meeting 
in La Sarraz in Switzerland in 1928, the fundamental 
aspects of their work were established and already 
at the second congress, that took place next year in 
1929 in Frankfurt, whereas the discussed main topic 
was the minimum dwelling (Habitation minimum, Woh-
nung für das Existenzminimum).  The results being 
published in already mentioned memorial volume by 
Giedion “Die Wohnung für das Existenzminimum” 
which contains 100 reproductions of small apartment 
floor plans for family, rental and hotel-type housing. 
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The book was published the same year, in which the 
author was connecting the openness, lightness as well 
as flexibility of modern architecture/New Building, (the 
latter being emphasized in the context of ambiguity) 
with rationality, functionality, industry and the subsis-
tence minimum, while defining a house as a handy 
asset, that could be written off after a while. Coming 
out of this statement, one would imagine subsistence 
minimum as a gamechanger, becoming a weapon, the 
basis of developing new culture of everyday life. At the 
congress, and in general, the other person who was 
having a big role in shaping the idea, about subsisten-
ce minimum was the father of the Bauhaus school and 
widely regarded as one of the pioneering masters of 
modernist architecture Walter Adolph Georg Gropius, 
commonly known as Walter Gropius. In his seminars, 
he upgraded the maxim of biological conditions of 
a minimum dwelling - the basic minimal space, air, 
light and heat, giving the chance to residents to fully 
develop their vital functions, as every adult, every in-
dividual, as he demanded, should have had their own 
rooms, regarding the size.
But the important aspect in defining what the minimum 
dwelling should look like, is to realize for which society 

one is creating the space, what is the social lifestyle 
and cultural need of the future resident… As every 
nation had different formations, social conditions, land 
policies and political systems, the formation of one 
generalized idea or plan would bring no solutions. To 
deeply understand the cases from all over the world, 
economic requirements and biological nature of living, 
every representative of its various country groups 
was called by CIRPAC to report the economic, social, 
financial and political conditions, which subsequently 
provided the layout of 207 minimum dwellings from 
twenty-six European and US cities. But as a Czech 
modernist Avant-garde artist and author Karel Teige 
outlines in his book The Minimum Dwelling, where he 
researches thoroughly the activities of CIRPAC and 
CIAM, this type of statistics does not and cannot give 
us the whole sufficient picture, without the overview of 
the facts and records of all the substantial processes 
like knowing “which tendency, whether growing, sta-
ble, or diminishing, is accompanied by certain events 
and phenomena over a certain period of time.” He 
prompts the visually enhanced statistics for better un-
derstanding and revealing “in shorthand the trajectory 
of certain life processes. They will not only show us 

Img. 28: Different Type of Dwellings - The Search for the right type of living space
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graphically how the floor area of an apartment, or 
this or that number of square meters of habitable 
space per inhabitant, is related to a given lifestyle but 
furthermore enable us to decipher the social structure 
of cities, and register where and how people work 
(whether in factories, shops, offices, or at home), 
how long it takes to travel from home to work, what 
means of transportation people use, where transpor-
tation difficulties exist, how people have settled on the 
periphery of cities, where the most dense population 
concentrations in cities are to be found, and so on 
and so forth.” But regarding to what Teige suggested, 
the statistics still managed to show, that the aim of 
creating a dwelling financially accessible for all those 
who were at that time living on the material level of 
the “subsistence minimum” was nearly impossible, 
as the millions of homeless people were and are 
still living in an inadequate and unhealthy shelters, 
and the above described type of living space, with a 
preferable standard is far from their financial means. 
This was and is still the reason, why we can’t provide 
adequate housing for people of minimum income. The 
solution of the problem should be inspected through 
understanding human and changing the scope of his 

incumbency. This became the reason when the 
Czech avant-garde artist, writer and critic Karel Teige, 
could not agree with a technicist reduction of a wor-
king-class dwelling, which was suggested by a Bols-
hevik activist and urban planner, Nikolai Aleksandro-
vich Miliutin, publishing an apartment building with 
certain collective functions, with separate living quar-
ters, differing with size from 8.4 m2 to 21.84 m2. In his 
book Nejmenší byt (The Minimum Dwelling) that was 
published in 1932 he stresses that “the term ‘minimum 
dwelling’ is not to be understood as a tiny dwelling for 
a little man!” Important aspect to consider about Teige, 
is that “he believed in the power of architecture as a 
discipline which actively participated in the fight for 
a brighter and socially more equal future” as well as 
“that the result of the understanding of the minimum 
dwelling is a change from quantity to quality, as an in-
dividual living unit no longer included a dining-room, a 
parlor, and a children’s room, but is merely a place for 
enjoying private intellectual and emotional life a place 
for sleep, rest and study.” (Senk, P. 2017, Capsules: 
Typology of Other Architecture, p.13)
There were several different ways to approach the 
downsizing and simplifying the useable spaces in the 

Img. 29: Frankfurt Kichen - Grete Schütte-Lihotzsky
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apartments, and beside the American innovation 
in reducing the bathroom into a shower-cubicles, 
transformation of the kitchen-living room was probably 
the most prominent implementation. Ergonomically 
determined “laboratory Kitchen” soon became an 
important event and topic of the minimal dwelling that 
was designed by famous Margarete Schùtte Lihotzky. 
It represented highly functional space in a modern 
dwelling. Before, in older apartments, the kitchen 
space “was used for dining and sometimes even as 
a sleeping space for the maids” but as the role of a 
woman at home and in the society was going through 
the transformation, shifting from enslaved housewife 
role of bourgeois marriage, to an independent working 
person and most importantly dealing with a cons-
tant rise of the price tag on every inch, brought the 
new face of the kitchen – where there was “no other 
function than that of food preparation” (Teige, K. 1932, 
The Minimum Dwelling, p. 218). Aside from deter-
mining the best arrangement orientations, the sizes 
were also regulated, 8,6 m2 for one of the two main 
types of modern European kitchen – Stuttgart kitchen 
and 6.43 m2 for phase one from Frankfurt kitchen, 
developed by Lihotzky, and after a few years of use 
and transformation - 5.5 m2. With the origination of 
this new form of mutated space and with elimination of 
all functions, furniture and equipment that had nothing 
to do with the preparation of food, increased the 
functional productivity as well as reducing dimensions 
and fatigue from the work. But it was always in the 
constant change, as the ideas for the right space for 
the proletariat was always shifting from one side to 
another. At first it changed, with the reformed versions 
of the minimum dwelling, as the kitchen took once 
again the role of different functions, where all the 
housekeeping activities was squeezed in the same 
space. Even the small apartment types were divided 
by several variations, where the kitchen retained the 
basic functional element. 
1. Apartments with a live-in kitchen, either as a single 
room (I.e., kitchen or so-called room with a stove) or 
as one room and a kitchen.
2. Apartments with a small kitchen and one to three 
rooms. A special case in an apartment of minimal di-
mensions, whose kitchen is so reduced that it ceases 
to be a self-contained space and is transformed into 
a mere nook within the living room area. This type of 
minimal apartment may be regarded as either a throw-
back to the old live-in kitchen type or as a transition to 
a higher form of apartment (i.e., without a kitchen).
3. Apartments without a kitchen, i.e., a dwelling that 
provides each adult with a separate room (in which 

only a single piece of furniture is provided for food 
preparation). 
The ones like Karel Teige, were arguing that the most 
convenient and the future oriented versions, were the 
apartments without a kitchen, as he believed that the 
proletariat, for whom these living spaces were meant, 
had no time for cooking. But it was not the case for 
everyone, as already mentioned different cultures, 
played different roles. That was one of the reasons, 
that the live-in kitchen was retained in the moderni-
zed and reformed small apartment, solely because 
deep-rooted conventions and traditions still persisted 
in several countries. But at least, these variable types 
could already fit people with different culture, ideology, 
as well as lifestyle and social content. 
Then the attempts of getting rid of the primitive form 
of the live-in kitchen in small apartments, brought 
already mentioned Frankfurt and Stuttgart kitchens. 
The idea, that woman working outside the home, was 
not able to devote much time to cooking, cleaning 
and other activities that were connected to the kitchen 
space, reduced It to such a cubicle, that the concept 
of separate kitchen became an absurdity. And we get 
the cheapest type of small apartment, consisting of a 
living room with a small cooking nock, that brings us 
back to the disguised form of live-in kitchen. 
After some time, the other typologies like collective 
houses that had the minimum dwelling inside started 
to evolve: hotels, bachelor flats, new proletarian form 
of dwellings like L-Project, by several members of the 
Czechoslovak section of CIAM, where the beehive like 
living cells were designed exclusively for repose and 
private life of an individual. Instead of built-in kitchen, 
central kitchen-factory would serve the inhabitants. 
Pools, sports and playing fields, as well as house 
of culture and recreation, children’s pavilions and 
medical pavilions had to be shared. Collective houses 
or dom-kommuna’s (dwelling commune) turned to be 
apartments without housekeeping functions, purely 
intended for working individuals, let it be man or a 
woman. Most important aspect of it was the possibility 
to have an individual space, for the privacy reasons. 
Coming out of the lifestyle that the working class had, 
family-based household needed to be eliminated as 
a well providing the communal child-rearing facilities 
became important. Everything that was not directly 
related to private functions in dwelling, were elimina-
ted: no dining rooms, nor parlors or children’s rooms. 
It became place purely intended for “a private rest, 
private study – in short, a place for enjoying private 
intellectual and emotional life.” (Teige, K. 1932, The 
Minimum Dwelling, p. 346)  
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Img. 30: Frankfurt Kichen - Grete Schütte-Lihotzsky
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As already mentioned, main idea was to change 
quantity and quality, creating private sanctuary for the 
emotional, as well as spiritual life, for any individual. 
No other type of living than an individual living cell 
could satisfy all the cultural needs of the man. But 
once again, it was crucial position to distinguish the 
functional specifications of this dwelling… Should it 
have been just a sleeping cubicle, or a private dwel-
ling space? In the first option, separate work spaces 
as well as small chambers had to be accommodated. 
In the second option - additionally to already speci-
fied ones, a toilet and facilities serving the needs of 
elementary private hygiene and intimate life were nee-
ded. In the Soviet Union, it was argued that the cells 
should only be considered as an individual’s sleeping 
area, because the larger living space could have had 
a negative influence on the future development of 
collectiveness and common cultural activities for the 
inhabitant, and it would give workers a tendency to 
stay and isolate themselves at home, the same way, 
when during the early renaissance time, thanks to the 
printing presses invention, reading privately at home, 
became an encouragement for a lot of poets, artists 
and theologians in their pursuit of “abandoning the 

world in order to turn one‘s heart with greater Intensity 
toward God, „as the canon of „The Brethren of the 
Common Life“ recommended.“  But with the 
appearance of capsules in the north part of the world, 
it seemed that this conception was thought differently 
in Japan, by the architects of Metabolist movement. 

Img. 31: Daily Life in Dom-Kommuna, where the Rooms are Shared by Several People
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Img. 32: Sigfried Giedion Criticizes Government for the Barbarian conditions in the Jales, where Prisoners 
can‘t Strech Their Arms, because theWalls are very Tight, ca. 1.40 m



50Img. 33: Nakagin Capsule Tower - Kisho Kurokawa 
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CAPSULAR SOCIETY

Another Stage of Privacy“ 
 
“The capsule is cyborg architecture. Man, machine 
and space build a new organic body which transcends 
confrontation… it creates an environment in itself… 
A device which has become a living space in itself, in 
the sense that man cannot hope to live elsewhere, is 
a capsule. And signs of such development are begin-
ning to appear around us” – Kisho Kurokawa, 1969
 
The search for the right and most useful combination 
and the subject of prefabrication, that was one of the 
main topics during the congresses, paved the road 
for the new world, world of capsules. Different groups 
from different countries, with contrasting ideologies 
or backgrounds, all strived to change the society, the 
formation of the city, as well as the creating a mentally 
perceived different world, world of ‘true nomadism, 
temporariness, and mobility, and the radical change in 
social relations with absolute individualization’ (Senk, 
P. 2017, p.50)
At the time, when the right form of the apartments 
was being explored, with the change of the kitchen 
parts, an American architect, Buckminster Fuller, was 
working on his book 4D Timelock, and executed the 
outcome of this work – Dymaxion House in 1930 after 
two years of development, and it was the represen-
tation of “maximum gain of advantage form minimal 
energy input” (McHale, J. 1962, R. Buckminster Fuller, 
Prentice-Hall. P.17) The house was “a real scientific 
upgrade – a home for an individualized man of the 
scientific and technological age which, according to 
Fuller’s definition, should be, just like a person, 

, as independent as possible, with its own character, 
dignity beauty, and harmony.” (Senk, P. 2017, Capsu-
les: Typology of Other Architecture, p. 18) Prefabrica-
tion and movability, as well as advance in technology 
was playing a huge role in the experimental projects 
that were brought to life that time. Buildings were 
turning into machines, at the same time extensions of 
the body, that had to fit their purposes, in that sense, 
becoming the realization of Louis Sullivan’s maxim 
“form follows function”. 
The most important aspects had to be defined: 
inexpensiveness, smallness were main attributes, as 
well as privacy and comfort (the idea and perception 
of both, as we have seen through the examples of 
four-penny coffins and boarding house, was always 
changing) had to be fit in the desired space. Scien-
ce and industrial technology gave us the chance of 
discovering new living patterns in view of new needs. 
The idea of home as a service equipment, human 
need and not as a monument became a new definition 
for Fuller, as his student and subsequent coworker 
J.Baldwin mentions. With the stepping from the First 
Machine age, to another, where the leading pioneer 
and master of the Modern Movement, Buckminster 
Fuller turned out to be a representative of a Second 
Machine Age, as Peter Cenk notes, his Dymaxion 
projects, as a “autonomous dwelling for autonomous 
individuals” became cultural and theoretical basis for 
the future development of the capsule typologies, later 
in 1960s. 
Another important event that had a big influence 
on shaping the capsular world, was launch of the 
rocket in the space. The member of one of the British 
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avant-garde architectural groups, Archigram – an 
architect Warren Chalk was inspired by the space 
capsule, and made a project – Capsule Homes, which 
stood out with “the ergonomy and the sophistication of 
a space capsule” (Cook, P. 1972, Archigram, p. 44) 
“Conceptually, the “capsule” serves to describe an 
approach to housing by presenting a series of very 
sophisticated and highly designed elements locked 
together within a “box” which is itself highly tailored. It 
is an industrial design approach. It implies a delibera-
te – even a preferred – lifestyle. It suggests that the 
city might contain a defined conglomeration of such 
a lifestyle, rather like a hotel.” (Archigram Group, 
London: A Chronological Survey, November 1965, pp. 
559-573)
With the projects like from Warren Chalk and Ron 
Herron (Gasket Homes, 1965) David Greene (Living 
Pod 1965) as well as the production of a “phenome-
non of a bubble” (Senk, P. 2017, p.51) capsular socie-
ty was rising, in other words, as a Belgian philosopher 
and writer Lieven De Cauter calls it in his book The 
Capsular Civilization: On the City in the Age of Fear 
(2005) – world was going through encapsulation. He 
speaks about capsule architecture as an architecture 

of the new city, functioning like a space capsule, which 
its way creates “an artificial ambient” minimizing “com-
munication with the outside” and meanwhile forms “an 
isolated environment of its own.” (Cauter L.D., 2004, 
p.29) Malls are becoming space stations on earth, 
theme parks and gated communities – controlled 
architectural ensembles. 
Then there were big experimental projects like ones 
from an English architect Cedric Price (his notori-
ous project Fun Palace, between 1961-1966) and 
Peter Cook’s Plug-in City, that is known as the most 
prominent and impressive product of Archigram, in 
which we see capsules, as a compatible experiment. 
Replaceable living units – the capsules turn into tools 
for changing the city structure, facilitating a better life, 
and expanding human potential.
Meanwhile, already mentioned problem of overpopu-
lation, at this time in Japanese cities, and at the same 
time the technological progress became a reason for 
producing an architectural movement that we now 
know as “Metabolism” “In declaration Metabolism 
1960 – The Proposals for New Urbanism, architects 
Kiyonori Kikutake, Fumihiko Maki, Masato Otaka, and 
Noriaki (Kisho) Kurokawa, critic Noboru Kawazoe, 

Img. 33: Dymaxion House - Buckminster Fuller



53

with designer Kiyoshi Awazu, present their position 
regarding human society as a part which, together 
with other living organisms, forms a permanent natural 
whole, and emphasize their faith in technology as 
an “extension of humanity”” (Senk, P. 2017, p.59) 
Besides from the technological advantage, that the 
capsules could become a spatial equipment, that the 
citizens could themselves operate, unlike the situati-
on, when the architect was proposing ideal models for 
society. (Senk, P. 2017, p60) Here, as well as in Peter 
Cook’s Plug-in City, the essence was in constant 
change of capsules, as a ‘tiny, transient and replace-
able living units’ (Senk, P. 2017, p.62) as they were 
part of a big organism, platform where life was taking 
place, nonetheless having the same importance, as 
the main structure. Additionally, it could follow the per-
manent transformation of social life. To make it clear, 
Kisho Kurokawa, summarized ‘the simple formula of 
the eternal metabolic process’ as ‘a recipe in how to 
design a metabolic building:
1. Divide the spaces into basic units.
2. Divide the units into equipment units and living 
units.
3. Clarify the difference in metabolic rhythms among 

the unit spaces.
4. Clarify the connectors and joints among spaces 
with differing metabolic rhythms.’ (Senk, P. 2017, p.63)
As mentioned at the beginning of the chapter, every 
group, every member of the group, had different back-
grounds and intentions, while creating the project. It 
is very interesting to mention a project by one of the 
founders of Metabolist group, Kiyonori Kikutake, who 
had an important ‘attachment to family tradition’ and 
he himself “attempted to highlight his “difference” from 
other Metabolists by  presenting the origin of his family 
and its social mission” (Senk, P. 2017, p.110)
For him, the main space had the most important mea-
ning, while the ‘move-nets’ the same as the capsules 
(even though he himself did not call them capsules, as 
he thought that ‘The capsule doesn’t metabolize itself, 
because it doesn’t have such a dynamic system’(Me-
tabolism 1960:The Proposals for New Urbanism)) that 
corresponded to human lives, were an additional parts 
of the whole design -”mobile house” - cylindrical dwel-
lings or circular living units, that can be understood as 
a family life. This approach can be seen in his famous 
utopian project Tower Shaped Community (1958) or 
Marine City from (1960). “The design of the “capsule” 

Img. 34: Gemini spacecraft with a Command Module for two astronauts - Nasa



Img. 35: Example of one of the Capsules In Nakagin Capsule Tower by Kisho Kurokawa
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living unit was conceived within the “traditional” frame-
work of a house as a semi-public space, which is not 
intended solely for a family, but also for meeting other 
people and, according to Kikutake, is not intended to 
promote individualization.” (Senk, P. 2017, p.69) 
Even though we see some similar techniques, the 
driving idea for Kurokawa, was different: capsule 
becomes a place where one can ‘recover the subjec-
tivity and independence’, establishes different family 
system based on individual. Becomes cyborg archi-
tecture, where “man, machine and space build a new 
organic body” materializing Le Corbusier’s architec-
ture as a device or a tool and expanding McLuhan’s 
call for a house as an extension of human body. The 
capsule is defined as a space which guarantees com-
plete privacy for the individual” (Kurokawa, K. 1969, 
Capsule Declaration, p. 75-82) while Peter Senk adds 
that it supports ‘physical and spiritual independence.’ 
(Senk, P. 2017 p.75) Deriving from the Buddhism, it 
appears as ‘an instrument of personal freedom.’ But 
as ‘it is difficult to develop one’s individuality without 
finding its counterpoint in the collective, as it is equally 
difficult to foster a rich collective life without fostering 
the spirit of a well-developed individual life’ as Karel 
Teige points out while speaking about dom-kommuna, 
Kurrokawa understands the importance of socializati-
on and ‘supports the realization of the oriental indivi-
dual who is called jiga in Japanese and, as explained 
by Kurokawa, is not an independent individual of the 
West, but “consists of a relationship in which the indi-
vidual and society, while being contradictory, include 
each other.”’(Senk, P. 2017, p.75) This philosophy of 
activating an in-between space of the Metapolis (In 
Metabolism in Architecture, ed. Kurokawa, we read 
that Metapolis, or an urban settlement, becomes part 
of a network city of larger conurbation)(Senk, P. 2017, 
P..77)  as a space for social activities is one of the 
reasons, why we see the absence of a kitchen and a 
dining area in the capsules, which are clipped onto the 
main structure of The Nakagin Capsule Tower, built in 
1972 in the Shimba-Ginza business district in Tokyo. 
With this project, he goes very close to the CIAM’s 10 
m2 of calculated area for subsistence minimum, but 
cannot meet Richard Meier’s standards, that critically 
challenged architects in rethinking the minimal needed 
space, who thought that dwelling with less than 20 m2 
could not provide enough room for individuals, and 
as a valuable example mentioned that the Russians 
pulled of the “economic approach” with 3 to 4 m2 per 
citizen. (Richard L. Meier, Science and Economic De-
velopment: New Patterns of Living, p. 164.) As already 
mentioned, it turned out to be a tool in people’s hand 

for the control of technology and machinery, in 
contrary from being a man controlling device. 140 
capsules with dimensions 2.5m X 4m X 2.5m, ‘compo-
sing of prefabricated sanitary units with sanitary aids, 
bed with bedding, a space for clothing, a desk’, as 
well as equipped with ‘a phone, audio equipment and 
additional items, such as sheets, blankets and even 
toothbrushes’ and giving the purchaser a different 
choice on ‘finishing materials, colors, and equipment’ 
it evolved as a space providing different, more suitable 
living conditions that could respond to necessary 
changes in society.
As ironic and sad it might be, the reality brought us 
the modern age four-penny coffins with the face of 
capsule hotel, Capsule Inn designed by Kurokawa in 
Osaka in 1979. He somehow predicted in his decla-
ration, albeit in different context, that the capsules 
could only be realized, when there was no other 
place for human to live. The hotel, turned out to be a 
home for homeless, ‘for the real-life modern nomads, 
residents of capsules.’ With minimizing the space 
area to approximate dimension of 195 cm in depth 
and 95 cm in height, as well as reducing its functions 
to a mere sleep and rest, but still keeping the factor 
of privacy going, with minimum acoustic insulation, it 
“provides an individualized space for someone who 
withdraws from the city hustle and bustle to rest. A 
plastic sleeping capsule is usually not equipped with 
high-tech devices, but with simple, nowadays outda-
ted, equipment for fun and leisure time – a television 
screen, a phone, a radio, and a built-in alarm clock, 
as it is envisaged as a short-term (night) dwelling.” 
(Senk, P. 2017, p.97) It represents a house for people, 
so called forced nomads, who’s constant movement is 
caused by natural disasters, wars or unbearable eco-
nomic situations. But there is another world, world of 
perpetual movement, in this case voluntary, where in-
dividual growth is only seen in socialization, exchange 
and play, the world of changed, future society, where 
privacy is considered as something unusual, where 
the essence of family structure is altered and treated 
as an institution, that had to be left in the past, (Wigley 
M. 1998, p. 29-30) a world of homo ludens…
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Img. 36: Front Facade of Nakagin Capsule Tower - Kisho Kurokawa



Img. 37: Parallel Worlds, Created with the Combination of Mind and Technology



PARALLEL WORLDS



60Img. 38: Environment Transformer / Flyhead - Haus-Rucker-Co
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HERENESS AND  
THERENESS

‘The capsule is a cyborg architecture, Man, machine 
and space build a new organic body which transcends 
confrontation… it creates an environment in itself… 
A device which has become a living space in itself, in 
the sense that man cannot hope to live elsewhere, is 
a capsule. And signs of such development are begin-
ning to appear around us’ – Kisho Kurokawa, 1969

With the change of homes, living dwellings, the idea 
of privacy and seclusion was going through the ideo-
logical transformation. Besides from real capsules, 
more and more virtual capsules were emerging with 
the passing of the time. Lieven De Cauter referres to 
the concept of “capsular civilization” used by Rene 
Boomkens when describing the characteristics of 
experimental artificial biospheres in American deserts.
In the aforementioned texts, the term capsule refers 
not necessarily to mere compact functional or living 
units, but rather to bordered and controlled spa-
ces in contemporary urban environments, such as 
gated communities, transport hubs, such as airports, 
shipping centers and amusement parks, as well as to 
microenvironments of “virtual capsules” facilitated by 
devices, for example, Walkman, television screens, 
mobile phone screens, and the like. The virtual capsu-
les like film, television and computer screens were gi-
ving individuals, slow but accentuating possibilities of 
shifting from one reality to another, people being able 
to drift from the real/physical place to an imaginable 
digital world. We can call them a ‘mental capsules.’ 
As in the aforementioned book of Lieven De Cauter, 
the writer points out the existence of the dual world, 
one for the body and another for the mind: ‘A world of 

screens is a capsular world. When looking at a screen, 
you are in an enclosed space, mentally and virtually, 
that is far away from the actual space in which you sit. 
Our media are getting more capsular as technology 
moves on from extensions of the body to extensions 
of the mind (information technology) Both high-speed 
transport and microelectronics obey a deeply rooted 
capsular logic. This we can call the technological 
logic of capsularization.’ ( Cauter L.D, 2004, p. 79)  
As he points out, ones capsule is getting smaller and 
smaller, to the point when the mind has created a dual 
world, where one can roam freely, having the seclu-
sion from others and at the same time the fun and 
experience, that could have been achieved in New 
Babylon, if the latter could exist... 
It is also possible to go ever more radically and say 
that the movable screens are the only  real capsules 
nowadays. As Peter Senk investigates the architectu-
ral, product design and urban typology of capsule in 
his aforementioned book, he defines a capsule with a 
following five characteristics:

    1. relative impermeability of the envelope;
    2. physical or simulated comfort of the introverted   
        interior enabled by connection to the network;
    3. structural, functional, and visual integrity;
    4. temporal conditionality or interchangeability;
    5. smallness enabling movability or mobility.’
 
Deriving from these characteristics, one can clearly 
identify the capsular structure in the devices with 
screens. They are:
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    1. compact and physically delimited, 
    2. part of network system, at least one of informati 
        on flow, which ensures its connection with the 
        outside world and or internal atmosphere/ambi   
        ence,
    3. acting as a (partially) autonomous, and spatially  
        structurally, programmatically, and visually  
        homogenous whole, which is never comple- 
        tely autonomous due to its integration to a  
        network system.
    4. temporarily set or inset in a broader spatial  
        context
    5. Minimal, movable, transferable, either as a whole  
        or in parts. 
(Senk, P. 2017, p. 5) 
The importance of the screen capsules as mental 
capsules, were growing with a search for a movable, 
transportable space, as we were always dealing with 
nomadism. But as read in Senk’s book - nomadism 
must also be distinguished, as in the world there 
exists a ‘voluntary mobility and nomadism, in relation 
to analyses of existing lifestyles and production of 
new ones, and forced nomadism of victims of natural 
disasters, wars or unbearable economic situations.’ 

(Senk P. 2017, p. 6) It might not be difficult to realize, 
that the above-mentioned group of forced nomads, 
arisen after two world wars and mobility became ‘the 
topic of the future’ (Athens Charter (CIAM) in 1933 
escalated its importance). As already mentioned 
capsule projects of Archigram, and the Japanese 
Metabolists, as well as Cedric Pride and Reyner 
Banham speaking of the individual spaces of territorial 
capsularity, and ‘concepts like Manuel Castells’s 
“space of flows,” Michael Sorkin’s “antigeographical 
space,” “ageographic city,” and “generic urbanism,” 
Peter Sloterdijk’s “foam city,” or Rem Koolhaas’s 
“Generic city,”’ where denoting similar phenomena of 
the contemporary situation in space. (Senk P. 2017, p. 
6) Alongside with Constant’s New Babylon and Yona 
Friedman’s “The Spatial City,” that were ‘side products 
of modern nomadism,’ inflatable environments, and 
megastructures of the Austrian avant-gardists, were 
facilitated by increased demands and mobility options. 
Projects of a Viennese team, consisting of Laurids 
Ortner, Gunther Zamp Kelp and Klaus Pinter (later 
joined by Manfred Ortner) known as Haus-Rucker-Co, 
were dealing with creation of a ‘better world,’ creating 
equally enjoyable experience of space travel, as one 

Img. 39: Laurids Ortner, Günther Zamp Kelp and Klaus Pinter - Environment Transformer / Flyhead - Haus-   
             Rucker-Co, 1968
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was getting with hallucinogenic drugs. They wan-
ted ‘according to member Laurids Ortner, to utilize 
architecture by using technical innovation as a 
“benevolent transformer capable of directly influen-
cing the consciousness of its users,”’ (Senk P. 2017, 
p.131) With their conceptual devices like ‘Fly Head’, 
that was part of the The Mind Expanding Program 
was directed towards the ‘stimulation of communi-
cation in the human microenvironment.’ They were 
trying to use ‘performative potential of architecture, 
through installations and happenings using pneumatic 
structures or prosthetic devices’ (www.spatialagency.
net/database/haus-rucker-co) as a tools for confron-
ting temporary, disposable architecture, that was an 
outcome of ‘ the confined spaces of bourgeois life.’ 
As we read in description of Mind Expander (1967) – 
“The seat shell fixes two persons in a certain position. 
The lower seat allows one person to sit with their legs 
slightly open. The thigh of their right leg rests against 
a step, forming the transition to a second seat area, 
that is higher by the thickness of a thigh. A helmet-like 
balloon, that is connected with the seat, can be tilted 
over the heads of the two people seated. Their heads 
thus, are enclosed in a narrow cylindrical space, that 

is covered by a glass-clear plastic dome above which 
a transparent balloon hovers. A series of lines and 
stamped-out shapes made of reflective foil are placed 
on both the dome and the surface of the balloon in 
such a way that, depending on whether you concen-
trate on the level closer or further away from you, the 
elements constantly overlay each other to form new 
patterns.” (www.ortner-ortner.com) 

Even though, the most crucial point of these playful 
devices, was awakening a third biological phenome-
non of humans, Homo Ludens, where ‘electronically 
or mechanically simulated environments inside cellu-
lar units’ could stimulate ‘significance and pleasure of 
communication with other people’ in a manner of play-
ing with human perception, thus presenting  a bizarre 
new reality, heightening their senses and altering their 
ideas about space, it was also a tool in creating an 
imagined parallel world for seclusion and privacy. Whi-
le in Fumihiko Maki’s ‘conception, the basic capsule 
had, first and foremost, security functions provided by 
the envelope and secondly information functions that 
could be provided by the equipment, with information 
devices such as a television, a phone, terminal

Img. 40: Virtual Inteligence Mask - Vito Acconci, 1993



Img. 41: Modern Day „Large Pool of Bursa“, where with the help of  
             Modern Technology, people wear Capsules, that are originally  
             transparent, but in case of need for seclusion and drift to a  
             parallel world, in the search of privacy and freedom, capsules  
             become opaque. While transfering the mind to the digital world,  
             one might think that the privacy and seclusion is found, but from   
             the unvisible sides, the All-Seeing Eyes are always watching...
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equipment, a teleprinter, a photocopier, and a type-
writer, that subsequently was giving meaning to the 
capsule as a place of rest, work, socializing, or lear-
ning.’ (Senk P. 2017, P. 94) Completely opposite and 
extreme development of capsular space is depicted 
in another prominent artist and Austrian Avant-gar-
de architect Walter Pichler’s experiments with the 
screens, in the search of emotional resonances of 
architecture. Being a media critic, while articulating 
the question of content in relation to the media experi-
ence, he regarded it ‘far from participatory but instead 
somnambulating and hypnotizing, pulling humanity’s 
attention away from its greatest attributes’ (https://
artselectronic.wordpress.com/2013/02/04/virtual-wor-
lds-walter-pichlers-futurist-visions/) At the same time, 
through his exhibiton “Absolute Architecture” on which 
he collaborated with fellow architect Hans Hollein, 
shows the existence of architecture everywhere. For 
him architecture is not what it ‘enables’, nor what it 
‘encloses’, rather than what it actually is – “a thing, 
and it can take whatever form an architect wishes” 
(https://artselectronic.wordpress.com/2013/02/04/
virtual-worlds-walter-pichlers-futurist-visions/) That is 
probably why, he experiments with the works of his 

“Prototypes” exhibition in 1967. Architecture beco-
mes a physical embodiment of media, with his three 
works – TV Helmet/Portable Living Room, Small 
Room, and an unrealized Intensivbox, where Isolation 
can be achieved through the media inputs, that is 
crammed inside different suits. A submarine-like 
TV Helmet, expanding from front to back, “Portable 
Living Room’ (1967) as well as “Small Room” (1967) 
isolating users from a given reality, can be seen as the 
“ultimate conclusion of technology’s encroachment on 
the body,” the further development of Kisho Kuroka-
wa’s standpoint on cyborg architecture. With these 
helmets, ‘constructed of plastic and embedded with 
television sets and speakers’ are not movable, as the 
works from Haus-Rucker-Co., the consumer can still 
seclude himself, while imbedding self in an endless 
web of information, completely focused on the screen, 
thus creating a world without ‘a place of rest, work and 
socialization’, the things for what the capsular space 
was meant to be for Fumihiko Maki. 
Walter Pichler’s mentioned works, as well as from 
Haus-Rucker-Co, or other Austrian Avant-garde 
Architect Coop Himmelb(l)au with his ‘White Suit,’ 
that is part of a Heart City projects, also in the later 

Img. 42: Small Room (Prototype 4) - Walter Pichler 



67 Img. 43: TV-Helmet (Portable Living Room) - Walter Pichler 
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1960’s and was meant to connect the world of design 
to perceptual and sensory queues, as well as, a later 
work from Vito Acconci – Virtual Intelligence Mask 
(1993), that was already bringing physical and digital 
world closer together, were all the real capsules, that 
turned out to be extensions of human body, giving the 
users the chance of exploration of space beyond the 
four walls, and simultaneously inspired a desire for the 
future. This desire and the development of technology 
had an impact on the relationships between people. 
Technology can be connecting, but at the same time 
disconnecting. The appearance of individualized gad-
gets like radios and televisions, brought a lot of people 
together, that might be seen as a descendant of public 
reading, the tradition that was extended until universal 
book ownership. As the television sets were a luxury, 
people would gather in front of store windows to watch 
major events, or at a neighbor’s place on the eve-
nings. Even the radios, as they were form of broad-
cast, made people meet and listen to conversations or 
music, thus turning into a social activity. All before the 
headphones and Walkman were invented. As Derek 
Thompson, the columnist on The Atlantic’s Liberation 
points out – “The triumph of headphones is that they 

create, in a public space, an oasis of privacy.” As a 
described self-styled social media “loiterer” by The 
Guardian a British writer, Laurence Scott, recalls in his 
book “The Four-Dimensional Human” written in 2005, 
“there was indeed an anxiety when the Walkman 
arrived, which had to do with the potential blurring of 
public and private lives. The idea of people cocooing 
themselves inside songs while walking the streets 
or riding the bus took some getting used to and was 
viewed as being predominantly the vice of escape-ob-
sesses teenagers. 
The only other ways of space perception, are with 
smell and sight. And as the text provides several 
examples of various device/capsules, that can change 
the point, from where we see the space is percei-
ved, it might not be difficult to imagine the future of 
unsocialized world. The same can be said about the 
most important gadgets of XXI century, the mobile 
phones, as another important extension of human 
body. In 1992, a Finnish multinational communica-
tions, information technology, and consumer electro-
nics company Nokia, founded in 1865, introduced its 
new advertising slogan “Connecting People.” It was a 
sincere and rightful statement back then, much before 

Img. 44: The Invention of Headphones - New Chapter in Privacy
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the rise of smartphones, where the notion of the 
capsule in the screens was getting more and more 
important. Nowadays mobile phones are mechanisms 
of traveling ‘back and forth from elsewhere within the 
stretch of a conversation, moving in and out of our 
physical bodies before each other’s eyes.’ (Scott L. 
2005, The Four-Dimensional Human, p. 19) 
While the projects like A-Z Escape Vehicle with a 
closeable hatch, from an American artist Andrea Zittel, 
meant for a private use for random activities as rea-
ding, contemplation, work, while providing the comple-
te privacy, when the hatch is closed, and the tiny cabin 
called Sleepbox by a Russian architects - Arch Group, 
that is the real-time minimum dwelling, that provides 
‘a private napping or workplace accommodation,’ can 
give the users physical seclusion from others, in the 
nearest future, the need of four walls for gaining the 
privacy, might not be necessary. The physical being as 
well as the physical privacy, might lose its importance 
and shift to a micro-privacy of digital world, created in 
a microenvironment. A virtual reality headset Oculus 
Rift -  the descendant from aforementioned device by 
an American designer and landscape architect Vito 
Acconci, in combination with the headphones, might 

be able to  shift us to another dimension, the fourth 
dimension as Laurence Scott calls it, Parallel world, 
the mental world, where the mind takes a ride, while 
leaving the body uncontrolled, defenseless…It is like 
the process of sleeping, losing the grip on reality, 
perception of privacy, or comfort, but gaining the con-
trol of unreal, imagined world, realized with the mind, 
through his every day thoughts . The mind is drifting in 
another world, in a macro-space, without being aware 
of the surrounding environment, giving away the phy-
sical privacy, in exchange of receiving a micro-privacy, 
a mental comfort facilitated by the technology, the 
comfort, that humans tended to choose always over 
the privacy issues and secondly seclusion, the pos-
sibility of being free from others in the world, where 
freedom is getting very expensive. This reality might 
turn out to be much the same, as the Bruce Willis’s 
science fiction mystery film Surrogates, that depicts 
the future of the humankind: “In 2025, widespread 
use of remotely controlled androids called “surroga-
tes” allow everyone to live in idealized forms from the 
safety of their homes. In contrasts to their surrogates, 
the human operators are depicted as slovenly and 
homebound…”

Img. 45: Journal Reading has a Descendant with the face of scrolling through the pages in Mobile Phones
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While the meaning of dwelling, its perception, as 
of privacy was changing during these experimental 
projects and techniques of catapulting humans into 
another dimension, it also questions the meaning 
of “here” and “there.” Laurence Scott verbalizes his 
thoughts about the hereness and thereness with the 
help of the writer Jonathan Miller, who when ‘asked 
about his opinion on the afterlife, with signature 
bemusement’ replies ‘with a question that is an 
ongoing problem for the architects of our cyber-eco-
nomy: How would it know it was me? He continues: 
“Everything about myself that I know is to do with the 
fact, that I am embodied. My body makes me here, 
rather than there… The fact that there is a here rather 
than a there, everything is to do with the fact, that the 
hereness and thereness of things is determined by 
[my] body.”’ But as we can understand, this perception 
is from a man, who speaks and sees himself from a 
three-dimensional space, “a horse-drawn carriage 
of embodiment.” And then he continues to point out, 
that we are dealing with a problem, ‘not simply how 
to be here and there at the same time, but how to be 
there while looking like we’re here.” (Scott L. 2005, 
The Four-Dimensional Human, p. 15) This might be a 

here and there at the same time, but how to be there 
while looking like we’re here.” (Scott L. 2005, The 
Four-Dimensional Human, p. 15) This might be a 
question, asked in the society, but from the point of 
time, where discussed appliances and device create 
possibilities for people to travel between parallel 
worlds, the importance and need of learning a smooth 
and fast transition from one place to another, without 
losing perception of reality and privacy is more signi-
ficant…

Img. 46: Surrogates - 2009 Thriller/Action Film with Bruce Willis, where the Physical life is shifted to the  
              Digital. Where from their homes, people sitting in the modern chairs and connected to the  
              computers, live the lives with the help of man-made machines - Surrogates.
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Img. 47: Virtual Reality - Possibility of Wondering Around the World, from Home!



Img. 48: ZuckerbergWalk 2016 - Mark Zuckerberg walks through the hall of attendees which are all wearing  
              virtual reality headsets and are drifted in a virtual world, thus never realizing the appearance of one  
              of the richest and most powerful technology executives in the world.
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